Linguistic Performance of Girl Culture in the Fiction of Yoshiya Nobuko
, Boston University
non
Yoshiya Nobuko (1896–1973) was one of modern Japan’s most commercially successful and prolific writers, specializing in serialized romance novels and adolescent girls’ fiction. Throughout her life her photographs and personal essays appeared regularly in magazines, creating a public persona that included her lifelong relationship with a same-sex partner, Monma Chiyo. Whether depicting same-sex romance between girls or heterosexual domestic melodrama, her novels usually avoid the marriage plot. In order to depict girls and women who are marginal to the family system, Yoshiya often evokes an exotic atmosphere through objects (such as roses and pianos) and architectural styles (such as attics and verandas); these create a sense of difference or fantasy space in which lesbian relationships can exist outside the view of parental control or state education. Similarly, Yoshiya’s melodramatic writing style, marked by onomatopoeia, use of English words in romanized script, exclamation points and other unusual diacritical marks, forms what seems to be a different linguistic space, which is aesthetically inviting to her female readers. Both the writing style and use of imagery suggest her interaction and competition with modern entertainment technology found in her modernist contemporaries, while also marking her as part of "girl" culture. This paper considers the aesthetic and political effects of Yoshiya’s use of spaces and language to explore same-sex erotic and emotional relationships in popular fiction.


The Rose of Versailles and the Transformation of Shôjo Manga
Deborah Shamoon, University of California, Berkeley
oui
Ikeda Riyoko’s manga epic The Rose of Versailles (Berusaiyu no bara, 1972) began as a frothy romance for girls, but by the end had become a serious examination of gender roles and political issues. This transformation encapsulates the larger changes in shôjo manga in the 1970s, when authors used melodramatic conventions received from earlier shôjo magazines and novels, to create stories that explored the psychological interiority and sexual agency of girls. The Rose of Versailles has also migrated to other media, including the Takarazuka Revue, TV anime and film, and is now the locus classicus for many of the gender-crossing and fighting girl stories that have followed in manga and anime. I will use a formal consideration of the shôjo manga aesthetic to explain the enduring popularity of this story.
Ikeda’s revisionist history of the French Revolution told from the perspective of the nobility and sympathetic to Marie Antoinette was successful because she shifted the focus away from Antoinette to the fictional character of Oscar de Jarjayes, a woman raised as a man and the captain of the Queen’s Royal Guard. Oscar provided girls with a thrilling image of a woman endowed with masculine strength and agency, but without sacrificing her feminine beauty and empathy, and who can fall in love without losing her identity to her partner.
This paper will examine the way in which Ikeda successfully combined the narrative and aesthetic elements of previous shôjo manga and shôjo shosetsu generic conventions with new depth and seriousness.


Bad Girls from Good Families: The Degenerate Meiji Schoolgirl
Melanie J. Czarnecki, Sophia University 

non
The Meiji schoolgirl, adorned in her maroon (ebicha) hakama and arrow-feather patterned kimono, hair swept back at the sides and fastened with a ribbon moving freely in the breeze, rode to campus on her bicycle—and it was all downhill from there. Unlike today, schoolgirl dress during the Meiji period was a code for class distinction. Only girls from the upper echelons of society were sent to higher schools. As such, the media, tracked the every move of these Meiji starlets fastidiously. They came to achieve something of a sex symbol status, rivaling the geisha. In fact, geisha would don schoolgirl attire in imitation of the new bad girls on the scene.
The daraku jogakusei or "degenerate schoolgirl" was a pejorative label condemning the schoolgirl who without permission kept the company of male acquaintances. Such conduct would ruin the reputation of a chaste girl and tarnish her good family name. Thus, the value put on moral purity made dalliances risky business for lovestruck Meiji students. How did the Meiji schoolgirl negotiate her newly found notoriety? I will consider the depictions of degenerate schoolgirl heroines in late Meiji fiction, as well as some real-life occurrences of schoolgirls who transgressed the boundaries of socially acceptable deportment. Analysis will demonstrate that the liminal space of the girls’ higher school paradoxically provided the necessary framework for schoolgirls to break away from good-wife/wise-mother ideology and carve out alternative existences that resulted in their stigmatization as public moral corruptors (fûzoku kairan sha).


So Bad She’s Good: The Masochist’s Heroine in Postwar Japan, Abe Sada
Christine Marran, University of Minnesota
oui
Abe Sada’s notoriety gave rise to innumerable interpretations of her motive to murder Ishida Kichizo in 1936, making her one of the best-known bad girls in modern Japanese history. This paper is dedicated to only a handful of Sada stories which have been chosen to draw attention to a curious shift in how the Abe Sada Incident has been interpreted from the prewar incident to the postwar. The earliest discussions of Sada treat her as a medical curiosity. She is subjected to various physical and psychological examinations and claimed to be variously ‘immoral but not necrophiliac,’ sadistic and masochistic, and nymphomaniacal. In the postwar, however, Sada emerges as heroine. In manifold texts ranging from pulp magazine serials of the 1950s to film and theatre of the 1970s to novels of the 1990s, Sada was made to embody a counter-hegemonic position. Furthermore, attention is paid to Kichizo as a romantic hero. This bad girl and her lover were made a foil in the postwar for critiquing the cultural and political demands of imperialism and in romanticizing the refusal to follow patriarchal imperatives. This paper discusses the shift in representations of the incident looking at how the postwar portrayals make the murder of a man by his lover much easier to take culturally because the perpetrator is considered to have been driven by love. Kichizo’s death can be imagined as driven by the woman’s intense devotion to her lover; in this way, the male is treated as potent actor rather than victim.


Looking at Ladies’ Comics: Why Do "Bad Girls" Like to Watch?
Gretchen Jones, University of Maryland
non
A woman, bound with leather, a gag her in mouth, is violently and repeatedly raped by her stepbrother and his buddies. Surely this image would not be intended for a female consumer. Yet in Japan, the notorious genre of graphically pornographic "Ladies’ Comics," which contains many images like the one above, is created for women, by women—and it sells incredibly well. On the surface, Ladies’ Comics stories appear to reinforce the stereotype of Japanese women as subservient, long-suffering, and passive. It might be easy to label the female creators of these texts "bad" in that they seem to promote patriarchal ideas of women by depicting characters taking pleasure in having men inflict pain and humiliation on them. By the same token, female consumers of these texts are "bad girls" for seeking out and apparently enjoying images of women that are far from liberated. In trying to understand images of women, feminists have often analyzed "the gaze." Do these images from Ladies’ Comics merely embody a male gaze and male conception of woman as a sexual object? Or is it possible that these comics, created by women, for women, reveal a female gaze? What are the implications of women looking at and even creating these "bad" pictures? This presentation explores these issues, and concludes that all is not what meets the eye.


Confessions of a Dis-eased Queen: Nakamura Usagi’s Bad Girl Addiction to Shopping
Hiroko Hirakawa, Guilford College
World media in the 1980s were rife with reports of increasing numbers of young Japanese women enjoying the "bubbly" life: delaying marriage and relishing their prolonged youth by indulging in conspicuous consumption. The 1990s ushered in a long recession but did not curtail the never-ending drop in Japan’s birth rate, the ever-rising age at first marriage, and continuing tales of pricey European boutiques being swarmed by young Japanese women. Of course, being a good woman in the history of modern Japan has always meant practicing frugality, saving assiduously, and sacrificing one’s own desires for the sake of the family. Thus, the phenomenon of extravagance on the part of young single women has incited a great deal of social anxiety, moral reprobation, and counter-narratives of heroically thrifty, stoical mothers. Clearly, the big-spending "bad girls" have some explaining to do.
But how does a contemporary single woman rationalize, explain, and/or justify her indulgence in lavish consumption in the midst of the social pressure that renders her a "bad girl?" To explore this question, I look at the works of popular writer Nakamura Usagi, infamously known as the "queen of shopping," and consider how graphically she details her out-of-control shopping addiction as well as her excessive spending at a host club and on plastic surgeries. Nakamura’s candid, humorous, and simultaneously poignant gaze at herself gives us many insights into the ways alleged "bad girls" live the contradictions of a late capitalist society. As Nakamura shows, even profligate shopping has subversive potential.
The Feminist Magazine Nyonin Geijutsu and Its Contribution to the Japanese Feminist Movement
Sreedevi Reddy, University of Tsukuba
non
Hasegawa Shigure, well-known woman playwright of Kabuki, revived the title Nyonin Geijutsu (Women’s Arts) to launch the second most influential feminist journal after Seito, with the intention of unearthing and nurturing new women writers. It ran from July 1928 to June 1932, with a total of forty-eight issues. Out of them three issues were banned for publishing "objectionable" articles. Hasegawa had attempted to include a diverse collection of forms, styles, and themes, encouraging writers to try new approaches
Nyonin Geijutsu was a feminist magazine with the policy "of women, for women, by women". Innumerable women writers debuted to literary world through the pages of Nyonin Geijutsu, such as Hayashi Fumiko, Enchi Fumiko, Nakamoto Takako, Tsujiyama Haruko, and Matsuda Tokiko, to name a few in the long list.
Nyonin Geijutsu employed elaborate public relations campaigns, held parties with the press in attendance, and adopted Zadankai (roundtable discussions) formats of discussions with serious current themes. In this presentation, I shall show how these Zadankais contributed to the women’s movement as a strategic means of providing information to ordinary women. There are more than twenty-three Zadankais conducted and published in the journal. I would argue, Round Table Discussions provided multi-sided views and approaches on the issues to the reader. Readers could identify themselves with the discussions in Zadankais, due to their informal conversation style, unlike the articles with stuffy ideological jargon. I would like to state that Zadankai was an effective strategy and style employed by the journal in order to spread the women’s movement to the masses.


Girl Terrors (Shôjo Terô): Japan’s Cute/Pop Culture Modified for Girl Consumption
Katherine Mezur, University of California, Berkeley
oui
In this essay I examine the transmigration of Japanese "little girl" culture and "little girl" iconography in contemporary Japanese performance and media art. I analyze the work of several women performers (Sunayama) and visual artists (Yanagi) who take the "little girl" to extremes, revealing an arena of mutability and agency. I will consider the exportation of this "little girl" in its myriad forms in the global marketplace and her "exported" and "local" identities. While researching the "little girl" as an "export" icon, I found the critique of the J-pop culture "little girl" to be complex and deeply conflicting. The manipulation of "cute" (kawaii) aesthetics pushed my query forward: the little girl appears to have just the right amount of polyphonic attraction; and safety and danger are proportioned so that the little girl’s sweetness is cut by terror of abjection, the "other" side of "girl culture." Longing and terror for the "little girl" saturates all "her" stories, representations, and products. The little girls of new media art, comics, and performance terrorize and delight. She is doubly desired for her sweetness and her darkness. I suggest that the "little girl" can be a radical "other" for young women in Japan and another "other" in her exported form. Japanese women artists have begun to exploit the "little girl’s" darker story of nostalgia, longing, and self-annihilation, raising questions concerning power, subjection, and abjection. Turning little girl culture into a transformative space, they go beyond Nara Yoshimoto’s little girls who smile and "cut with a knife."


Pragmatic Singles: Resistance and Compromise in the Lives of Unmarried Japanese Women
Tamiko Ortega Noll, University of Pittsburgh
The concept of an unmarried Japanese woman carries a variety of changing meanings for both women and men. In the past unmarried Japanese women were viewed as a conceptual anomaly vis-à-vis the dominant rhetoric of universal marriage. In contemporary Japan women are marrying later or even choosing not to marry at all. Demographers view the personal actions by unmarried women as cumulatively accounting for a large component of the declining birth rate. In this paper I explore how unmarried Japanese women create and sustain their identities despite a public rhetoric that marginalizes or degrades their existence as a social category. Unmarried Japanese women are not "parasite singles," the homogenous entity that the Japanese government and media have portrayed them to be. Nor are they a part of an explicit, organized feminist revolution. Based on ethnographic data collected in a city in rural Japan, I argue that unmarried Japanese women are responding to a specific set of economic, political, and social conditions in which they find themselves. The cultural dialogue associated with "being unmarried" exposes how the government naturalizes and rationalizes the marital union to support its interests in maintaining productivity of the core (male) workforce, and the reproduction of future Japanese citizens. Unmarried Japanese women are positioned as key players in the maintenance of latent cultural logics regarding the family, work, nation, and reproduction. Even so, through their everyday enactments of "being unmarried," through resistance and compromise, unmarried women force and enforce change in the social landscape of contemporary Japan.


Male Speakers of Japanese Women’s Language in Media: Genderized Performance and Femininity
Setsu Kawada, University of Colorado, Boulder
In Japanese language, "feminine" and "masculine" expressions have changed concurrently with the emergence of ideological gender representations. Many sociolinguistic studies have characterized the linguistic shift as "neutralization" or "defeminization" from the women’s perspective. However, genderized language use by Japanese men has visibly emerged as a trend of men’s gender representations.
Japanese women’s language, Yamanote-kotoba, has been considered a tool to enforce the political and gender hierarchy in modern Japanese society. The effectiveness of this tool, however, has been decreasing due to the transformation of the "femininity" concept especially among young women. Interestingly, some Japanese men have adopted a derivative of Yamanote-kotoba, called Onê-kotoba. Although those who speak Onê-kotoba are limited, they have achieved a high media profile as Onê-kei.
The speakers of Onê-kotoba, regardless of whether or not they are transsexuals, have made a confident choice to establish a unique and appealing identity that is not necessarily characterized as okama, or Japanese gay people, but surpasses gender dichotomy. While the sense of femininity has shifted, the sense of masculinity has been in a process of ramification.
I examined questions about the use of Japanese "women’s language" by men in media representations, their gender performances, and also the social acceptance in current Japanese society. The answers reveal how the perceptions of gender identity are associated with the use of the language, and how the gender context remains and evolves with visual performances of the Japanese sense of femininity.
